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REVIEWS

‘With Paper City Francis gives a lasting
voice to the survivors, a message we need
to hear as civilian-targeted bombings rage
on in Syria, the Gaza Strip, Afghanistan,
and elsewhere’

— Artscape Japan

‘Storytelling like this, in the hands of a
skilled and empathetic artist like Francis,
is one of the most cogent means we have
toward effecting a more equitable, just,
and humane society.’

— Artscape Japan

‘By emphasising the activists work,
the film ultimately respects their desire
to universalise what they endured.’

— Metro Magazine

‘A thoughtful, considered, and crafted
piece of non-fiction filmmaking — one
that has much to teach us, not only about
history, but about what societies choose
to remember, and aim to forget, and what
the consequences of that are’’

— Melbourne International

Film Festival

‘Honest and fascinating.’
— Australian International
Documentary Conference
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That was truly a great film. Very moving
and has sparked a great conversation.

There were so many things that | learned
today about Tokyo’s history even though
I've lived here almost my entire life.

It was deep and moving, yet beautiful
and poetic. It was great to feel your sense
of beauty in the shots too.

| just wanted to thank you for giving me
such an amazing opportunity to learn
about Japan's history and the significance
of carving the names of those who died

in the air-raid instead of recording it

on paper (because as you said paper

is fragile and destructible.)

Congratulations. That was outstanding:
If there’s a way to buy or share the film
itself, 'm very interested.

You had tons to juggle, and not easy with
three different protagonists, but the
storytelling came thru really powerfully
and clearly.

What@magnificentfilm. Seven years in
produetion has yielded something truly
speciall Cam't wait to share it with other
friends aswell when it4icks up some
more speed.

Well done! It was the best documentary
I've ever seen! It’s still lingering in my mind.
Thank you.

ABC COMMERCIAL - PAPERCITY - 4



by allied civilians ﬁnd P’OWI?, af f%ehapds
of the Japanese military. But apart from
Hiroshima and Nagasaki, | was taught
nothing about how Japanese CIVIhans
experienced the war.

‘When | first learned of the Tokyo firebombing,
| began to wonder about the survivors.
Were they still alive? Did they want to talk?
Would they prefer to forget?

| began to do some research and found a
small private museum dedicated to the air
raids. | also contacted a survivors’ group,
which for years had been campaigning

for the building of a memorial and peace
museum, as well as reparations for what ~

cw1l1ans had lost. "

survwors are deeply c|>
abouwhat happened<
want to listen. Paper City
in particular — Mr Hoshino, Mrs Kiyooka, and
Mr Tsukiyama. Over a shooting period of two
years, thégyﬁnvited us into their homes, lives,
and memories. As a filmmaker, | feel privileged
to have their stories entrusted to me.

g-problem is few
focuses on three

In the end, they just want to leave behind
an imprint on the public memory that will
outlast their own lives. That desire to leave
something behind resonates very strongly
with me as a filmmaker, but is fundamental
to all of us — to be heard, to be known, to

be remembered. | think their greatest fear

= is that if they don't pass their stories on,

the firebombing will soon slip from our
consciousness — effectwel)LaS if it never
happened = . e
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air power: a str
that in many ways
of cities and ivilians i
and, more rec-

By raising unsettling moral questiol
about the targeting of civilians du

WWIL, the film challenges prevailing
American narratives of the ‘Good W
Paper City will force us, at long last,
to reckon with the exper1enc§$9f the

civilian population on the gmlﬁna |
_most.of them womefi qhd;\ch;@;r_ge;n.‘_ 3
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